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“The pandemic has cast doubt on much of what we used to take for granted. 
There is a world in rapid transformation to be understood. And a new one to be fashioned. 

We publishers have been presented with an opportunity for renewal of our books
and our channels of promotion and distribution. 

For publishers of non-fiction the room for initiative is ample indeed. Making the most of the 
opportunities presented by the crisis will require, more than ever, the exchange of ideas and experiences 

between publishers from different countries and from the various cultural areas of the world. Never 
more than today, in fact, have we been so aware of our interdependence. 

To make life better on our planet we must not only get to know each other better but also work together 
to create common solutions to common problems.”

— Giuseppe Laterza, Publisher



ANDREA MARCOLONGO
The Lesson of Aeneas
Being Aeneas means just one thing. 
The response to destruction: reconstruction. 
This is his lesson.
First of all, fear. Aeneas - the hero who roams the Mediterranean from the ruins of Troy to what will become Rome - 
struggles in everything he does, yet he seems immune to the blackmail of anxiety. Where we are left dismayed, he moves 
on and never fails to advance. He cries a lot. But to fear he always responds with audacity. He never fails in his duty to look 
horrifying reality in the face. Like us, he doesn’t know what to do, yet he does it. Like us, he doesn’t know where to begin,
but despite his doubts, he begins. He is irritating, it’s true – because he reminds us of the urgency to carry on. What is more, 
Aeneas does not correspond at all to the prototypical strong man. He is anything but the lone man in command to entrust
with the burden of the founding of a nation. Aeneas commands nothing, other than a bunch of hapless wanderers like 
himself. He is not even all that capable – during his voyage from Troy to Latium, everything he does goes wrong. Nor is he
alone, he makes his journey together with his aged father, a dependent child, and the Penates in his pocket.
The story of Aeneas is told in Virgil’s Aeneid, commissioned by Augustus to celebrate Rome’s triumph and the birth of the
Empire. It was supposed to be the definitive epic poem, capable of besting the Iliad and the Odyssey and become immedia-
tely the foundation of Rome’s civil religion. But something went wrong. Virgil tried in every way he could not to bring the
work to completion, to the point of asking, on his death bed, that the manuscript be burned. Since then, the reputation of
the Aeneid has always had its ups and downs. In ordinary times, it has been forgotten and scorned, and deemed a minor
work. But when the world and life have seemed to be falling apart, it has been rediscovered, admired, loved and imitated, 
as in the Middle Ages, the Renaissance, and after the Second World War. And we are rediscovering it today. 
The Aeneid is not a poem for peaceful times. Its verses are not apt for times when things are going smoothly, when peo-
ple search for adventure in literature. The song of Aeneas is meant for moments when we feel the urgency to reorient our-
selves in an after that is dizzying because it is so different from the before.

Andrea Marcolongo (1987) is a writer and journalist with a degree in Classical Studies from the University of Milan. She de-
buted with The Ingenious Language: Nine Epic Reasons to Love Greek (Laterza 2016) which soon became a literary success
story, selling 150,000 copies with translation all over the world. Among her other publications: La misura eroica (Mondadori
2018), and Alla fonte delle parole (Mondadori 2020). She lives in Paris. Translated in 28 countries, she now counts 500,000
readers around the world.

192 pages
November 2020

After the worldwide bestseller, 
The Ingenious Language, Andrea
Marcolongo returns with a 
powerful and timely reading of the
Aeneid as a manual for resistance. 

Rights Sold to:
Gallimard (French)
Europa Editions (World English) 
Taurus (World Spanish) 
Patakis (Greek) 



STEFANO MANCUSO
The Plan(t) of the World
From the chance to live on this planet to the pleasure of listening to the voice
of a violin: every story begins with a plant. 
Every story begins with a plant. There is no getting around it. We animals account for a paltry 0.3% of the planet’s biomass
while plants add up to 85%. It is obvious, therefore, that every story on this planet has a plant as its protagonist. Our world 
is a green world; Earth is the planet of plants. And when, with just a little training, we are able to look at the world without 
seeing it solely as humanity’s playground, we cannot help but notice the ubiquity of plants. They are everywhere and their
stories are inevitably wound up with ours. As every tree in a forest is linked to all the others by an underground network of
roots, uniting them to form a super organism, so plants constitute the nervous system, the plan that is the “greenprint” of
our world. Not to see this plan, or even worse, to ignore its existence, is one of the most serious threats to the survival of 
our species. 
The brilliant neurobiologist Stefano Mancuso is back with a great book to tell us unforgettable stories combining an inimita-
ble narrative style and remarkable scientific rigor. From the story of the red spruce that gave Stradivarius the wood for his 14
violins, to the Kauri tree-stump, kept alive for decades by the interconnected root system of other trees living nearby. From
the story of the slipperiness of the banana skin to the plant that solved the “crime of the century” (the kidnapping and 
murder of the infant son of the celebrated aviator Charles Lindbergh). In that case, in fact, for the first time in history, 
botanical tests and analyses led to the identification of the perpetrator of the crime and were admitted as evidence at the
trial. The kidnapper was betrayed by the rungs of a wooden ladder...   

Stefano Mancuso is one of the world's leading authorities in the field of plant neurobiology, which explores signaling and
communication at all levels of biological organization. 
He is a professor at the University of Florence and has published more than 250 scientific papers in international journals.
For Laterza he has written the bestseller: The Incredible Journey of Plants (2018) and The Nation of Plants - that have been
translated in more than 20 countries.

The brilliant neurobiologist 
Stefano Mancuso is back with 
a great book to tell us about the 
greenprint of our world. He does it
through unforgettable stories 
starring plants - and it couldn’t be
otherwise.

192 pages - with Illustrations
September 2020

Rights Sold to:
Galaxia Gutenberg (World Spanish)



ALESSANDRO BARBERO
Dante
By one of Italy’s foremost historians, and one of the most translated, a
book written with extraordinary stylistic flourish that reads like a novel,
though its every line belongs to a scrupulous work of history.   

This book is the first mature product of a new season in which historians have been taking on a subject previously reserved 
exclusively to literary critics. In this book, for the first time, a distinguished medievalist analyzes the life of Dante against the
background of the society and culture of his time. 
In just over 100,000 words, thorough treatment is given to issues that are usually barely mentioned or even ignored in 
biographies of Dante, or misinterpreted owing to a superficial and impressionistic knowledge of medieval society. Issues such
as the economic and social condition of Dante’s family, the significance of his marriage, and the nature of his political 
commitment are reconstructed here for the first time by analyzing every single public statement made by the poet in the go-
verning councils of Florence. Every archival document, every autobiographical passage of Dante’s works, have been consul-
ted and culled not only to reconstruct the events, but to place those events in the context of the society, the culture, and the 
mentality of the age. Barbero’s Dante is not, therefore, the portrait of a writer shut up in his study, and even less an analysis
of his ideas and his literary production, but rather a well-rounded depiction of a man committed to living to the fullest the
tumultuous and adventurous life of a medieval city-state. A man desirous of coming to grips with power, money, war, 
revenge, family, friendship, and love.  A man, however, who was at the same time one of humanity’s great geniuses, author
of the immortal masterpiece that is the Divine Comedy.

Alessandro Barbero teaches Medieval History at the University of Piedmont Orientale, in Vercelli. Among his books, all be-
stsellers and all widely translated: Dictionary of the Middle Ages; Charlemagne. A father of Europe; The Battle. History of 
Waterloo; 9 August 378: The day of the barbarians; Lepanto. The battle of the three empires; Caporetto. As novelist in 1996
he won Italy’s most prestigious literary prize, the Premio Strega, for The Beautiful Life and Foreign Wars of Mr. Pyle, Gentle-
man. The Republic of France awarded him with the title of "Chevalier de l'ordre des Arts et des Lettres". His history 
conferences are extremely popular and his lectures count hundreds of thousands of web followers. 

368 pages
October 2020

On the occasion of the seven 
hundredth anniversary of Dante’s
death in 2021, a memorable 
portrait of the poet.

Rights Sold to:
Profile (World English)
Flammarion (French)
Acantilado (World Spanish)
Companhia das Letras 
(Portuguese/Brazil)
Kronik (Turkish)



ANTONIO FORCELLINO
The Sistine Chapel
The Story of a Masterpiece
One of the most extraordinary moments of Western art, a story that 
unfolds between the XV and XVI centuries, featuring two generations of
incomparable artists, all working in a single place: the worksite of the 
Sistine Chapel.
The Sistine Chapel is one of the world’s most celebrated places. At the time of our story, it was the center of Western art, the
place where two generations of artists faced each other – Ghirlandaio, Botticelli, Perugino, Michelangelo, Raffaello. It is the
masterpiece that marks the passage from the Renaissance workshop to the triumph of the modern creative genius. The era
in which the work of art begins to be recognized as the product of pure invention through which politics fully achieves the
communicative and propagandistic potential of art.
It is then that Pope Sixtus V, responding to the threat to his spiritual leadership posed by Mohammed II, inaugurated an 
artistic enterprise that would become the manifesto of papal legitimacy: the decoration of Christianity’s most important 
chapel. A veritable consortium of masters carried out the decoration of the lower level of the Sistine. The result is uniform,
almost as though it were the work of a single hand. It is the maximum expression of the Renaissance rule, of the virtuosity of
the Tuscan workshops of the XV century. In 1505, Pope Julius II forces a turn in the history of the Sistine and of Western art.
Seduced by the prodigious talent of a young Florentine, he calls him to Rome. The young man is Michelangelo Buonarroti,
who will then be chosen to decorate the vault of the Chapel. In his revolutionary work on the ceiling frescoes, Michelangelo
breaks with all traditional precedent, making the Sistine Chapel not only the center of Christianity, but also of modern art.

Antonio Forcellino is one of Europe’s most important experts on Renaissance art. He has directed the restoration of absolute
masterpieces such as Michelangelo’s Moses and the Arch of Trajan. As a historian, his attention has always been focused on
the richness of making art, historical contexts, techniques and materials, the psychological and biographical roots of the
great masterpieces. Author of a vast scientific literature, for Laterza he has published Michelangelo: A Tormented Life (2005),
Raffaello: A Passionate Life (2006), 1545. The Last Days of the Reinassance (2008) and Leonardo: A Tormented Genius (2016);
all translated into many languages. 

224 pages - with Illustrations
October 2020

Following the evolution of the 
decoration of the chapel over the span
of two generations of artists is 
tantamount to following the transition
from the rule that still governed the 
Renaissance workshop to the 
expression of the modern creative 
genius, which, in the very act of 
breaking that rule, affirms his 
universality and greatness.



MARCO FERRARI
The Incredible Story of Antònio Salazar:

the dictator who died twice 
The story of the end of the longest running dictatorship in Europe is the
stuff of fiction, at times a real Truman Show, but nevertheless 
absolutely real.

From the 1930s of Adolf Hitler, Francisco Franco, and Benito Mussolini all the way to the Beatles and the Rolling Stones.
That’s how long the dictatorship of António Salazar lasted in Portugal. An ex-seminarian and creator of a subtle system of 
repression, Salazar saved himself from the Second World War by giving bases in the Azores to the Allies and selling raw 
materials to the Nazis. He went on to build harsh penitentiaries on remote islands and inside old medieval fortresses and
transformed Lisbon into a city of spies. He ruled for decades over an immense colonial empire that stretched from Guinea to
Mozambique. Until his corporatist, authoritarian government was overthrown by the Carnation Revolution that brought 
Lisbon back into Europe. 
In the year it all happened, 1968, Salazar fell of the chair of his podiatrist and hit his head. The cerebral damage resulting
from the surgical intervention led the President of the Republic to name a replacement. However, although Salazar regained
lucidity off and on, nobody dared inform him that he had been deposed. So, for two years, his inner circle staged a 
make-believe government with cabinet meetings, State visits, and, above all, a shadow information system custom made for
Salazar, featuring television and radio interviews and single copies of his favorite newspaper “Diàrio de Noticias”. The fiction
was unveiled, however, in an interview that his governess, Dona Maria, the true holder of power, arranged with a French
journalist, an old friend of the dictator. That is when everyone could finally see that the “Emperor had no clothes.”

Marco Ferrari, a journalist and a writer, is a profound connoisseur of Portugal, of its history and culture. 
From his succesufull novel Alla rivoluzione con una due cavalli he drew the script of the homonymous film that won the 
Locarno Film Festival in 2001.

208 pages
July 2020

“This book accounts for a stranger than
fiction time. And he does it so elegantly,
with such wit and grace. This is a 
beautiful and an important work, one
that does not let us forget, that reminds
us of how power hates change and of
how ridiculous (and pain inflicting) 
authority can be.”
— Eurídice Gomes, Editora Objectiva

Rights Sold to:
Objectiva - PRH 
(Portuguese except Brazil)



SIMONE PIERANNI
Red Mirror
Our Future Is Being Written in China
Imagine living in a city where access to services depends solely on your 
reputation for trustworthiness, established by a video surveillance system
that records everything you do. Does this strike you as a dystopian horror
scenario out of Black Mirror? In China, it’s already reality. 
At the start of the corona virus pandemic, the Western world regarded China “as a science fiction movie that’s not about us.”
An attitude a lot of people have when it comes to talk about smart cities, 5G, AI, robotics, facial recognition, and the social
credit system. Nevertheless, that science fiction movie is beginning to look more and more like a documentary, in which a 
future that seemed light years away has become so near it is spilling over into the present. Having received a huge assist
from Covid-19, a great accelerator of processes already in progress, that future is already the present in China.  
Simone Pieranni tells us about this reality in this book where he illustrates, in five chapters, the pillars holding up the new
Chinese society, which is already exercising a profound influence on the West. Pieranni’s journey starts in China’s new Silicon
Valley and proceeds through the city of the future, automation, and life on points, before finishing up with quantum 
information science. His account describes the various aspects of present reality and the unknowns of the future, but also 
includes influences from the past, in an itinerary made all the more indispensable by the first global health emergency in the
era of Chinese artificial intelligence, examined in the last part of the book. 

Simone Pieranni, founder of the China Files press agency in Beijing, where he lived from 2006 to 2014, he now works for the
Rome daily “Il Manifesto.” His previous publications include the novel Settantadue (Seventy-Two, Allegre 2016) part of the
“Quinto Tipo” series directed by Wu Ming 1; Il nuovo sogno cinese (The New Chinese Dream, manifestolibri 2013); Cina 
globale (Global China, manifestolibri 2017); the podcast on contemporary China “Risciò” (with Giada Messetti, Piano P 2017).
For Laterza he is the author of Genova macaia (Muggy Genoa, 2017).

168 pages
May 2020

“Red Mirror is probably the best
guide available on the Chinese 
technology, and Simone Pieranni is a
very good at pointing out the 
contradictions and the 
misunderstandings of our mirroring
ourselves in China.”
— Eugenio Cau, Il Foglio

Rights Sold to:
Edhasa (Spanish in Latin America)
Editions CF (French)



IVANO DIONIGI
Follow Thy Demon
Four Precepts Plus One

It is time to climb upon the shoulders of giants. If we remain dwarves on
the shoulders of dwarves, we cannot see anything. 
In The Confines of Good and Evil, the Ciceronian dialogue set conventionally in 50 BCE, there is a passage in which the author
recapitulates in four precepts all of classical wisdom in a dictum so studied and synthetic that it cannot help but strike us:
tempori parere (“obey time”); deum sequi (“follow thy god”), se noscere (“know thyself”) nihil nimis (“do not overdo”). 
In just eight words and forty-one letters we are provided with the summa of classical wisdom, in a perfect linguistic and 
stylistic architecture (a nice challenge to the brevitas of Twitter!). 
These are four precepts that attempt to respond to the question posed by Augustine: “Who are you?” (Tu quis es?), around
which turns all of the classical wisdom associated with the great names of Sophocles and Socrates, Plato and Aristotle, 
Cicero, Horace, and Seneca. And which has been a constant reference point for the literary and philosophical reflections of
our Europe. But these four precepts that are the basis of the interior wisdom of the ancients are joined by a fifth: without
the physical (sine physics), or without knowledge of nature, that “Tetrapharmakos” remains incomplete, lacking, 
unexpressed. Wisdom, therefore, is nothing without knowledge of nature. 
This book brings this reflection down to our own time and intercepts the questions of the younger generations who have
been called to a further difficult mission: born into a world made to measure for their fathers, they must now construct a
new one for themselves and their children. Max Weber’s invitation to young people in the days following the destruction of
World War I has again become current. To the question, “Professor, what are we to do?” the professor was not able to go 
beyond this response, “Follow thy demon.” 

Ivano Dionigi, latinist and President of the Pontifical Academy Latinitatis is the director of the Study Center “The Perma-
nence of the Classical” of the Alma Mater Studiorum – University of Bologna, of which he was the chancellor from 2009 to
2015. His recent books include Il presente non basta. La lezione del latino (The Present is not Enough: The Lesson of Latin,
Mondadori 2016) and Osa sapere. Contro la paura e l’ignoranza (Dare to Know: Againt Fear and Ignorance, Solferino 2019). 
For Laterza, he is the author of Quando la vita ti viene a trovare. Lucrezio, Seneca e noi (When Life Comes Knocking: 
Lucretius, Seneca, and Us, 2018). 

128 pages
October 2020

The precepts underpinning the 
interior wisdom of the ancients 
continue to express the challenges of
our time, and they still speak to the
younger generations. 
The classics constitute not only 
the departure point but also the 
destination of our journey. 

- Obey Time 
- Follow Thy Demon 

- Know Thyself 
- Do Not Overdue 

- Know Nature 



PAOLO FERRI
The Comet Hunter
An Incredible Adventure in the Deep Space

Straight out of a science fiction film, one of the human race’s greatest 
adventures that has revolutionised our astronomical knowledge. 
A spectacular and previously untold story from behind the scenes.
A comet is a tiny celestial body that wanders through deep space. In our collective imagination, we have attributed mythical
characteristics to the comet, considering it a bad omen or a divine messenger with the power to guide us. Something
unattainable, infinite, intangible, in all respects, except through the lenses of a telescope. That was, until 2014, when the
comet hunters of the European Space Agency (ESA) reached the core of one with the Rosetta spacecraft. Its touchdown was
an epic moment on a par with the moon landing of 1969. It happened following a 10-year, 7 billion-kilometre journey into
deep space with tracking that enabled us to study the comet’s tail, its trails of gas and its heart of ice. For two years they 
accompanied it, analysed it, inspected it from all angles, and even deposited the Philae lander on its surface. This feat, uni-
que in human history, is now recounted by the hunter-in-chief, Paolo Ferri, who led the mission control team for over twenty
years. A thrilling story that follows each step of an undertaking that is unparalleled in the history of space exploration, 
punctuated by dramatic and wonderful events: the distances travelled, the celestial bodies encountered, the navigational dif-
ficulties, the uncomfortable experiences, and the moments of joy.
A logbook that describes the technological and scientific challenges of the Rosetta mission, and the emotions of the
people who dedicated a big part of their lives to it. At the same time, it tells another story, the story of comets: myths and
legends; and the millennia-long search for an explanation to a phenomenon that still fascinates us with its symbolism and
superhuman power.

Paolo Ferri was Operations Manager for the European Space Agency mission that revolutionised space travel. He is a 
theoretical physicist. He and his team won prizes and international recognition for the success of the Rosetta mission,
and he was the first Italian to join the International Astronautical Federation’s Hall of Fame. He has published articles in 
technical and scientific journals and collaborated on text books about space technology. 
This is his first book for a general audience.

360 pages
June 2020

In 2014, the Rosetta spacecraft
landed – after 10 years and 7 billion
kilometres in deep space – on a
comet. For the first time in history,
humans had come into direct contact
with one of nature’s most mysterious
and fascinating phenomena.



TOMMASO DI CARPEGNA FALCONIERI

In the Labyrinth of the Past:
10 Ways of Rewriting History
An extremely enjoyable and well-written book, inspired by the need 
to restore to the narrative reconstruction of history its proper role in 
contemporary society.

“Daddy, what good is history?” That is the question that, 80 years ago, Marc Bloc asked at the opening of his masterpiece,
Apologie pour l’histoire, a book that has affected and fascinated generations of readers. Today, in a time that appears to be
radically different from the past, where the chains of continuity between the generations have been broken, the simplest 
answer to that question seems to be “no good at all.” History seems to have become nothing more than a suggestive story,
to make as spectacular, intriguing, and mysterious as possible. If in the process, you make something up, not to worry or 
better still. But is it really like that?
The prevalence, in our society, of a downright incapacity to distinguish fact from fiction, events from fake news/propaganda,
real life from virtual reality, makes pseudo-history seductive in a way that conceals the need to evaluate its reliability and its
correspondence to recognizable criteria of authenticity. It’s not enough to proclaim that such works are hoaxes or manipula-
tions. Usually these altered representations are amusing, at times disconcerting, or even dangerous but, unfortunately, they
have a strong impact on public discourse. That is why we need history. That is why history still has something special to
say: because it proposes a critical method for understanding that not everything is virtual, that events really do happen in
one way and not another, that we are responsible for our actions. While pseudo-histories are the result of peculiar compo-
sitional mechanisms and strange ways of aggregating information, these same techniques can be unmasked and revealed for
what they are. Acquiring the instruments for doing that is essential if we want to avoid getting disoriented. 

Tommaso di Carpegna Falconieri is Professor of Medieval History at the Univeristy of Urbino. His research is focused on the
history of Rome, historical methods, and representations of the Middle Ages in the contemporary world (Medievalism). His
books include: Il clero di Roma nel medioevo (Viella 2002); Cola di Rienzo (Salerno Editrice 2002); Medioevo militante
(Einaudi 2011). For Laterza he is the author of The Man Who Believed He was King of France: A True Medieval Tale (2005),
translated in many languages. 

208 pages
September 2020

Did the Templars discover America?
Was the Louvre set aflame in the
days of the Paris Commune? Did an
army of ghosts stop the Germans du-
ring the First World War? Was the
moon landing a fraud constructed in
a television studio? 
History has always been the object of
manipulation and falsification. 
So can we really trust history? 



LAURA PEPE
The Voice of the Sirens
The Greeks and the Art of Persuasion

Knowing how to use words to convince is an extraordinary power, as the
Greeks were the first to demonstrate.
It may come as a surprise to learn that for the ancients the sirens were horrifying monsters, half bird and half woman. Yet
they had something that made them irresistible. Their voices were soothing, seductive, and deceptive. Along with other simi-
lar mythological figures like Circe, Calypso and Helena, the sirens are the protagonists of the first part of this book’s circular
itinerary: a journey that, starting from and returning to Homer, concentrates on V century Athens, the city of democracy and
the word. Making her way back through fascinating stories and celebrated pages of literature and poetry, Laura Pepe illumi-
nates the incredible power of persuasion, the word that seduces as it convinces. But why Homer and why Athens? Because
for the one as for the other the word, the logos, is an omnipotent sovereign, capable of carrying out the most divine of en-
terprises – convincing listeners of what is true and just – but also of deluding and deceiving. The sirens of Homer, with their
voices that enchant, subdue, and carry away, keep cropping up in Athens during its golden century. They can be heard in the
oratory of political leaders making their appeals to the assembled populace, among the accusers and the accused struggling
to convince the judges in the courts and, surely, among those masters of persuasion that were the Sophists. 

Laura Pepe teaches the Law of Ancient Greece at the University of Milan. She has edited a number of textbooks in ancient
history and Latin grammar for the schools. She is the author of Atene a processo. Il diritto ateniese attraverso le orazioni giu-
diziarie (Zanichelli 2019) and the editor, for Corriere della Sera, of the 25 volume collection Vita degli antichi (2020). She also
works as a scientific consultant for Focus TV. For Laterza, she is the author of Gli eroi bevono vino. Il mondo antico in un bic-
chiere (Heroes Drink Wine: The Ancient World in a Glass, 2018).

208 pages
October 2020

In this book, the voices of the sirens
accompany us – through history,
myth, poetry, and philosophy – 
following the tracks of those who
shaped our way of thinking, debating
and arguing, to the discovery of the
power and charm of the word in 
ancient Greece.



MARCO POLITI
Francis, the Plague and the Rebirth

A Church torn and divided, a prophetic and fragile Pope faced with an 
earthly version of the apocalypse.
On 27 March of the year 2020, Jorge Mario Bergoglio stands alone looking out on the deserted square in front of St. Peter’s
basilica. The old Pope makes his way forward limping, his silky hair crushed under his skullcap. A white spot under a 
lead-dark sky. The square is empty, livid under the rain. The outstretched arms of Bernini’s colonnade open onto desolation.  
Beyond the obelisk, beyond Via della Consolazione, Rome looks to be a wasteland, in the grip of the lockdown imposed by
the epidemic. 
The outbreak of the Great Castrophe of the Coronavirus revealed the stark reality of the effect of secularization. For the
first time in centuries, the Church in a time of plague was not playing a leading role. No temples crowded with the faithful,
no processions, no funerals, the absence of the age-old image of the solitary priest traversing the plague – stricken streets
bringing the sacraments to the sick and comfort to the dying. Instead, the scene was dominated by science. Television 
screens were filled with the authoritative figures of doctors, experts, nurses, and politicians. After an initial moment of 
disorientation, Pope Francis reacted, bursting onto the scene with the liturgy of 27 March and the Stations of the Cross on
Good Friday. Two ceremonies of an extraordinary visual and psychological impact. The glostly vacuum of St. Peter’s Square
was transformed into a planetary meeting place, in which the Pope reaffirmed the value of faith as the carrier of hope and
the lifeblood of solidarity – transmitting the vision of a Divinity that, because of his closeness to the victims and to humanity
under the scourge of disease, elicits the reflection and the responsibility of each of us in deciding what kind of society we
want to reconstruct after the disaster. In order for there to be a “before” and an “after,” we must begin from the catastrophe
to create a society that overcomes inequalities, that defends the liberal-democratic system from the totalitarian ideas and 
attitudes that threaten its survival. 
The eruption of the pandemic is destined to remain in contemporary memory and – for the role it plays in the collective 
consciousness – the papacy of Francis will have a crucial impact on the national and global scene. 

Marco Politi, internationally renowned Vatican insider, is a leading international expert on Vatican issues. Writer for the 
newspaper il Fatto Quotidiano and Vatican correspondent for la Repubblica for almost twenty years, he has also worked with
ABC, CNN, BBC, RAI, ZDF, and France 2. With Carl Bernstein he wrote the international bestseller His Holiness (1997) on John
Paul II. With Laterza he published Joseph Ratzinger. Crisis of a papacy (2011 - where he predicted Pope Benedict XVI’s
resignation) the bestsller Francis Among the Wolves (2014), widely translated all over the world, and Francis’s Loneliness. 
A Prophetic Pope; a Church in Stormy Seas (2019).

144 pages
October 2020

From a crisis like this one 
you don’t come out the same as before. 
You come out better or worse. 
Pope Francis

For weeks and weeks the coronavirus
pandemic seemed to have swept 
religion out of public life. But, amidst
the Church’s internal problems and
the problems of global society in the
post-virus world, Pope Bergoglio has
taken the offensive. 



LORIS ZANATTA
Jesuit Populism
Peron, Fidel, Bergoglio

A book that sheds new light on the cultural roots of the great historical
plights of Latin America: authoritarianism, poverty, and inequality.

Latin America is the home of “Jesuit populism.” Certainly not all Latin American populisms are “Jesuit,” and not all Jesuits 
are populists, and “Jesuit populism” is not exclusive to Jesuits. At times, their role has been substantial and evident, at other
times it has been indirect, episodic, and implicit. There also are and have been Jesuits hostile to “Jesuit populism” and 
populisms unaware or unconscious of their Jesuit roots.
Nevertheless, Jesuit populism has been a constant element of Latin American history. It dates back to the conquest, passes
through the missions of Paraguay, undergoes the Bourbon expulsion, crosses swords with liberalism, and resurges with 20th
century populism and finally lands in Rome, at the threshold of the papacy. Jesuit populism is the custodian of a formidable
worldview that is an integral part of the moral and material universe of Latin America. Its cardinal principle is the Christian
utopia, the dream of the Kingdom of God on Earth, impermeable to the corruption of the world and its history; its model is
Christian colonialism, a Christian State that fused together political unity and spiritual unity, subjects and faithful. The social
order? A natural organism in conformity with the will of God. Hierarchy, unanimity, and corporatism are its pillars; faith its
cement, the ethical State its guardian. There was once, Jesuit populism preaches, a pure and innocent people that lived in
harmony and shared a common culture formed by their faith. But then “foreign” ideas, liberalism without a country, Prote-
stant individualism, egotistical capitalism, amoral secularism corrupted the soul of the people, fragmented heir unity, threa-
tened their identity. Against these eternal enemies of the peoples of America, there rises the populist leader, the redeemer,
who, brandishing the cross of the faith and the sword of justice frees the chosen people from slavery and leads them to the
promised land. A political theology that now, with Pope Francis, has arrived all the way to the Vatican. 

Loris Zanatta, contributor to “La Lettura” of “Corriere della Seara” and a number of important Latin American newspapers,
teaches Latin American history at the University of Bologna. With Laterza, he has published a History of Contemporary Latin
America (2010) and The Catholic Nation (2014), both translated into Spanish and published in Latin America. 

152 pages
July 2020

Jesuit populism is an old and 
robust thread that runs through 
Latin American history. 
The most powerful Latin populist
movements - Peronism, Castroism,
Chavezism - are joined by this thread.

Rights Sold to:
Edhasa (World Spanish)



An essential book that explains the devastating effects our food choices
are having on global warming and how this affects agriculture.
Strawberry time used to be in the spring, before crops stopped following the cycle of seasons. Now we can eat them 
whether it's hot or cold, August or December. But at what cost?
We’re used to thinking of CO2 emissions exclusively in terms of energy production and transport. But have you ever wonde-
red how much they depend on the food market? Agriculture and other land use is responsible for 23% of total emissions, a
figure that reaches 37% if we include the processing of food products. 
It’s plain to see that consumption has increased, and the offer of food has almost doubled. The consequences? The use of
water and fertilisers has increased dramatically, as has the quantity of food waste; the exploitation of arable land reserved
for the production of feed for intensive farming is constantly increasing and causes millions of hectares of deforestation
every year. If we contrast the consumption of natural resources with the planet’s ability to regenerate them, on a global
level, not even one and a half Earths would be enough to meet our needs: these are the findings of the latest Ecological 
Footprint report. And that’s not all: the climate crisis is now crushing agriculture and food production; growing cycles are 
disrupted; bees are disappearing, putting pollination at risk; harsh weather regularly destroys entire harvests; and farmers
abandon land because a product ruined by hailstorms is not fit to be seen on a market where consumers want beautiful,
standardised goods. 

Fabio Ciconte is the director of the environmentalist association Terra! and spokesperson for the Filiera Sporca campaign
against illegal employment and exploitation in agriculture, for which he has produced research reports. He has spent many
years fighting for environmental and social causes, he has conducted a number of journalistic investigations into food chains
for Internazionale, and produced publications and studies for public and private entities. For Laterza he published Il grande
carrello. Chi decide cosa mangiamo (2019) with Stefano Liberti.

FABIO CICONTE
Winter Strawberries
How the Climate Transforms the Food We Eat 

176 pages
January 2021

There is now a huge dependency
between production processes, 
consumption habits and global
warming; but there are steps we
can take to make agriculture an
ally of the planet. This book tells
us which path we should be on.



The fabulous story of ice: a surprising exploration that is all the more 
compelling in the era of global warming.
The fascinating story of ice ranges from the microscopic to the gigantic. The shapes, colours, and even sounds of ice are
found in the vast polar wilderness and in the microstructures accidentally designed by freezing water in all its natural forms:
ice, snow, frost, glaze and rime. This book unpacks humans’ millennia-long struggle with ice and the radical shift in values
between the 18th and 20th centuries, with the romantic discovery of glaciers, snowy ski slopes, and the invention of artificial
ice and its production for culinary, industrial and medical use. Bringing us to the present-day crisis with humans neglecting
their own responsibility in the face of climate change and melting ice caps. 
Ice has determined the course of wars since the times of Alexander the Great, who was hampered by a snow storm on his
march to India. In the winter of 1572, the frost helped Dutch arquebusiers to get the better of the Spanish army by using ice
skates. In mid-May 1800, snow and ice hindered Napoleon's descent into Italy through the Great St Bernard Pass, forcing 
General Marmont to use sledges and tree trunks to transport cannons... In peacetime, ice determined trade routes from the
far north to the wildest south of the planet, inspired new architectures and produced futuristic technologies, changed the li-
festyles of populations in these frozen regions, generating unique adaptations, ingenious responses and problem-solving
tools. Glaciers and polar expanses, described as the last white spots on the planet, have sparked challenges for exploration. 

Enrico Camanni, a mountaineer and journalist from Turin, founded and runs the monthly magazine Alp and the international
magazine L’Alpe. He has written about the history and literature of mountaineering and he has written seven novels set in
different periods of history (the latest is Una coperta di neve, Mondadori 2020) and curated scientific projects at the Museum
of the Alps, Forte di Bard, Museo al Forte di Vinadio and Museo della Montagna di Torino. Laterza has published his works Di
roccia e di ghiaccio. Storia dell’alpinismo in 12 gradi (2013), Il fuoco e il gelo. La Grande Guerra sulle montagne (2014), Alpi 
ribelli. Storie di montagna, resistenza e utopia (2016), Il desiderio di infinito. Vita di Giusto Gervasutti (2017) and Verso un
nuovo mattino (2018).

208 pages
July 2020

ENRICO CAMANNI
The Big Book of Ice 

Appearing cold and lifeless, ice is a
world in itself. A world that we
have learned to live, fight, and bar-
gain with, and even to use and ex-
ploit, to the point that we have
compromised its very existence.



VANESSA ROGHI
Gianni Rodari
The Wonders of the Fantastic
The portrait of an extraordinary intellectual who invented a new way of
looking at the world.

Gianni Rodari (Omegna 1920 – Rome 1980) was Italy’s greatest 20th century writer of fairy tales and nursery rhymes. A proli-
fic journalist, and a dissenting voice in his party, the Italian Communist Party, he invented a new way of looking at the world.
Until the end, he listened with his “acerbic ear”, using the instruments of language, words and games, and in doing so he
brought an element of the fantastic to the heart of democratic growth in Italy. It has been said that his linguistic inventions
are on a par with Raymond Quenau. His intellectual sophistication was equal to Roland Barthes. His openness to the fantastic
was much like Berrie and Carrol. Rodari was, therefore, an intellectual. And if an intellectual is someone capable of giving
meaning to things that are right under our noses, breaking the mirror of duplication, keeping in mind the past and the fu-
ture, then Gianni Rodari was a brilliant intellectual. He had the gift of remaining in childhood, to truly "live up" to childhood
through a revolutionary sense of the word imagination which, with "all its meanings", is the greatest liberating device that
human beings have ever invented. This book tells the story of Gianni Rodari as a whole, not only in a single dimension that
offers “as much praise as possible”. Problematising him, making him back into a man of his day, dated at times, yet on the
whole, still remarkably current. 

Vanessa Roghi, historian, is the author of documentaries for La Grande Storia programme on Rai TV. She teaches Contempo-
rary History and History and TV at La Sapienza University of Rome, and deals with the history of culture and education. For
Laterza she published La lettera sovversiva. Da don Milani a De Mauro, il potere delle parole (2017) and Piccola città. Una
storia comune di eroina (2018).

296 pages
May 2020

Gianni Rodari operated in the sense
of freeing things and people “from
the slavery of being useful” and the
tool he used to push the boundaries
of reality was the Fantastic, the art 
of imagination.



LEO ORTOLANI
Dinosaurs who made it
A journey of discovery through an extraordinary world, between prehistoric
animals, fossils, palaeontologists, asteroids and very distant geological eras...

Accompanying us on this journey will be a new, eccentric character created by Leo Ortolani… MISTERIUS!

144 pages
June 2020

A fun, scientific graphic novel from
one of Italy’s greatest cartoonists.

Leo Ortolani is one of Italy’s leading cartoonists, famed for the adventures of Rat-Man. His latest works combine the art of 
cartoons with scientific education, in books like C’è spazio per tutti (Panini 2017), Luna 2069 (Feltrinelli 2019) and in publica-
tions in the “Comics & Science” series from CNR Edizioni, where the character of Misterius first appeared. His most recent
publications include Cinzia (BAO Publishing 2018) and CineMAH presenta: Il buio colpisce ancora (BAO Publishing 2019).

10,000 copies



Federico Pace
Secret Passages
«One winter afternoon I left on a trip that was so
short I didn’t think it could take me so far away.”
Federico Pace accompanies us on an intriguing 
journey to places that become occasions for small
epiphanies that reveal something unexpected. 

Down valleys and up mountains, along rivers and
among the treetops. A short walk out from cities and
nowhere near the highway. Where the noise of the
metropolis recedes to reveal seldom traveled roads,
hidden railroad lines, river crossings and clearings that
open the way toward an Italy that is precious and 
profound. From the cavernous canyon walkways of 
Pitigliano, dug out of the tufa stone walls, to the 
daredevil fascination of highway 92 straddling the
backbone of Basilicata. From the hiking trail of Point
Manara that leads to where, on the edge of the sea, a
lookout tower seems still to be waiting for the invasion
of the Saracens, to the mysterious maze of the saltmar-
shes surrounding the abandoned islands of “Native 
Venice”. From the luminously surreal rocky cliff-steps
of the “Scala dei Turchi” (The Stairway of the Turks) to
the ferry ride on the fast-moving waters of Lake 
Maggiore that takes you to the hermitage of Saint 
Catherine of Sasso. The landscape, the movement, the
people’s stories provide the occasion for a new and 
different way of looking at ourselves, others, and what
is happening around us. 

Federico Pace is a writer and journalist. His books, all
very successful, include Senza volo (Einaudi 2008), Con-
trovento (Einaudi 2017) and Scintille (Einaudi 2019).
For Laterza: La libertà viaggia in treno (2017).
He i salso online at www.federicopace.eu

ALBERTO PRUNETTI
In the Circle of the 
Blasphemers 
A Working-Class Comedy

After Amianto and 108 meters, both translated
around the world, the new novel by Alberto Prunetti,
a most original voice of working-class literature.
A sparkling tragi-comic adventure to the heart of
working-class identity, yesterday and today. 

«The story, Elettra, starts with a name». And so let’s go
looking for a name. Or better, some names: common
names, of things, tools, people. A list of neglected or
forgotten names, which lead directly to a working-class
Hell, where Dante is side by side with epic welders and
heroes from spaghetti-westerns. 
Amidst old tools and popular sayings, everything is an
inspiration for remembering and multiplying the sto-
ries about the life of Renato. Tragi-comic family adven-
tures, soccer games on the wrong side of the tracks,
working-class pride, white-collar nitwits, Pantagruelian
Sunday dinners, and maintenance and repair lessons
on immortal old jalopies. But suddenly the story makes
its way into a proletarian inferno where scenes from
the Divine Comedy mix with the  spaghetti westerns of
Sergio Leone. An old harmonica blows between the
lips of Steve McQueen and becomes the sound track
for the greatest escape of all time. Obviously, the
shoulders that will have to unhinge the gates of Hell
will be the proletarian shoulders of Renato. 

Alberto Prunetti (Piombino, 1973) is a writer, a 
translator. He wrote Amianto (Alegre 2014) and 108
metri (Laterza 2018).

192 pages
July 2020

120 pages
July 2020



ALESSANDRO GOGNA
Vertical Vision
The Great Adventure of Alpinism
From Preuss to Bonatti, from Mallory to Messner, from Cassin to Honnold,
all the greats of the history of Alpinism have had their own, personal “ver-
tical vision”.  
To those who asked him why he wanted to climb Mt. Everest, George Mallory, the grand Himalayan pioneer, responded: 
“Because it’s there.” These few words contain all the mystery and fascination of Alpinism. The apparent inanity of exposing
oneself to adventures that put one’s own life at risk and the impossibility of resisting the unknown, the difficulties and the
brutality of nature, and one’s own deeply human longings. Yet, over the course of a little more than a century, Alpinism has
undergone innumerable revolutions. Not only and not primarily in its techniques and equipment, but rather in its own ethics,
the “vertical visions” that have characterized it. There has been an explorative Alpinism, tied to the scientific and investiga-
tive dimension, a romantic Alpinism, based on the confrontation of “naked hands” and rock; an heroic Alpinism, intent on
the search for extreme difficulty; down to the commercial and sporting Alpinism that are prevalent today. Each of these “vi-
sions” has constructed its own moral framework as to what is licit and what is not, as to how one “must” go into the moun-
tains, and as to why one does so. The great champions, from Preuss to Bonatti, from Messner to Honnold, have been and are
the emblems of a perspective that has influenced thousands of impassioned enthusiasts who have followed their exploits
and their failures. Unlike any other sport, the “first” winter climb up the north wall of the Matterhorn, the “first” solo 8000
meter climb without oxygen in the Himalayas, the free solo on the granite of Yosemite Valley, are enterprises that have set
off endless debates and that continue to intrigue us. They are visions that pose questions about the very meaning of our
lives. 

Alessandro Gogna, an internationally known Alpinist in his own right, is a historian of Alpinism, an Alpine guide, and an 
opinion maker. He is a founding member of the international organization “Mountain Wilderness,” devoted to developing
strategies against the progressive degradation of mountains and the last surviving wilderness areas.

240 pages
July 2020

Alessandro Gogna, renowned 
climber and esteemed author of one
of the most popular blogs in the
field, recounts the different seasons
of Alpinism through a galley of 
portraits of its most admired 
practitioners and their most 
significant accomplishments. 



STEFANO ARDITO
Everest
A Story 100 Years Long
This book celebrates the centenary of the first attempt to scale Everest 
in 1921. 
It is not a point but a prodigious mass. The long arm of the northwest crest, with its secondary spurs, looks like the Winche-
ster cathedral after a snowfall. So writes George Mallory, the English mountain climber who, in 1921, together with Guy Bul-
lock, was one of the first Westerners to get a look at Everest up close. Mount Everest, which in Nepal is called Sagarmatha,
and which Tibetans and Sherpas call Chomolungma, is first and foremost a natural wonder of the Earth. Severe and oppres-
sive for those who view it from its two base camps, in the Ronbuk valley on the north and the Khumbu valley on the south, it
turns into an ethereal castle of snow and ice when it is viewed from the east, from the belvedere of Darjeeling and the
heights on the border between Nepal and India, 
For a century now, Everest has been challenged by the best climbers in the world, from Eric Shipton to Reinhold Messner,
from Krzystof Wielicki to Anatoli Boukreev, Doug Scott, Simone Moro, and Alex Txikon. In these pages, Stefano Ardito re-
counts the fascinating history of Everest through the most important expeditions and those that have been marred by the
most painful tragedies. It is a story made of courage, intelligence, and fear, but that also includes the technological evolution
of equipment, the political transformations that have influenced alpinism, and the history of the Sherpas – the Buddhist peo-
ple who have accompanied mountain climbers for the last one hundred years. 
The story begins in the spring of 1921, when the first British expedition to Everest sets out from  the Darjeeling tea planta-
tions toward the base of the highest mountain in the world. There follow accounts of the exploits carved into the historic
memory of mountain climbing, like the disappearance of George Mallory and Andrew “Sandy” Irvine in 1924, the first ascent
by Edmund Hillary and Tenzing Norgay in 1953, and the solitary enterprises without oxygen by Reinhold Messner in 1978 and
1980. The story closes with the commercial expeditions of our own time, with hundreds of people paying large sums to reach
the top, and the accounts of today’s mountaineers, like Italy’s Simone Moro, the Basque Alex Txikon, or the Sherpa Kami Rita.

Stefano Ardito (Rome, 1954) is a journalist, writer, and film-maker specializing in mountains, nature, history, and travel. He is
a regular contributor to several Italian newspapers and has written a hundred or so hiking and trekking guides, filmed fifty
documentarie, and authored twenty books. His works devoted to the Himalayas include the documentaries Dhe Must Not
Die (2012) and Scientists on the Roof of the World (2014) and the books The Unknown Giant: Stories and Secrets of Kan-
gchengunga (Corbaccio 2016) and History-making Explorations and Adventures (Newton Compton 2018).

272 pages with Illustrations
October2020

Professional climbers but also adven-
turers, dreamers, scientists, and ex-
ceptional figures like the Sherpas.
These are the stories of expeditions
organized all over the world to take
on the “Big E”.



STEFANO MANCUSO
The Nation of Plants
Finally the Nation of Plants, the most important, wide-
spread, and powerful nation on Earth, has spoken: this
is the first Charter of Rights of Living Beings written by
the plants.

Even if they behave as though they were, humans are
not the masters of the Earth, but only one of the most
unpleasant and irksome residents in the condominium.
From the moment of their arrival, about 300,000 years
ago – nothing compared to the history of life on our
planet, which goes back 3.8 billion years  –, humans
have succeeded in the challenging enterprise of chan-
ging the conditions of the planet so drastically as to
make it a dangerous place for their own survival. The
causes of this reckless behavior are in part inherent in
their predatory nature and in part, they depend on our
total incomprehension of the rules that govern the exi-
stence of a community of living beings. The last to ar-
rive on the planet, we behave like children who wreak
havoc, unaware of the value and significance of the
things they are playing with. 
Imagining a constitution written by plants is the playful
exercise that has given birth to this book: it is a short
constitution based on the general principles that regu-
late the common life of plants and it establishes norms
applicable to all living beings. Compared to our consti-
tutions that place humans at the center of the entire 
juridical reality, in conformity with an anthropocentri-
cism that reduces to things all that is not human,
plants offer us a revolution. 

STEFANO MANCUSO
The Incredible Journey of
Plants

When we talk about migrations, we should study
plants to understand that these phenomena are un-
stoppable. In the many different ways plants move, we
can see the incessant action and drive to spread life
that has led plants to colonize every possible environ-
ment on earth. The history of this relentless expansion
is unknown to most people, but we can begin our ex-
ploration with these surprising tales, 
engagingly told by Stefano Mancuso. 

“[An] elegant and charmingly illustrated survey…The
topics of human intervention and plant evolution are
gracefully intertwined in discussions of coconut trees,
date palms, and bristlecone pines…naturalists and the
culinary-inclined will cherish this collection of botanical
vignettes.” 
—Publishers Weekly

“Illuminating and surprisingly lively…[Mancuso]
smoothly balances expansive 
historical exploration with recent scientific research…
An authoritative, engaging study of plant life, accessi-
ble to younger readers as well as adults.” 
—Kirkus Reviews

Rights Sold to:
Other Press (English US)
Profile (English UK)
Albin Michel (French)
Klett Cotta (German)
Galaxia Gutenberg 
(Castilian, Catalan)
Bertrand
(Portuguese/Portugal)
Cossee (Dutch)
Forest Book Co. (Korean)
Duku (Chinese Simpl.)

Rights Sold to:
Other Press (English US) 
Albin Michel (French)
Klett Cotta (German)
Galaxia Gutenberg 
(Castilian, Catalan) 
Cossee (Dutch)
Duku (Chinese Simpl.)
Forest Book Co. (Korean) 
Alfa (Turkish)
Koreny (Czech)

144 pages 144 pages
with watercolors by Grisha
Fisher



ALBERTO PRUNETTI
108 Metres
The New Working Class Hero

A proletarian epic, moving and ironic, written from the
lower layers of life.

Alberto: he is the new working class hero. And although he
thinks he is so cool and far from his family’s social class,
being son of workers not onlycan you see it, but indeed you
can feel it from a mile.

“There are not many Italian authors at this level. 
Being pleasant but also inconvenient and annoying. 
Controversial but always profoundly human does not
normally lead to winning prizes. For those who don’t care
about the prizes, hats off: we have a great novel.”
— Valerio Evangelisti

VANESSA ROGHI
Small Town
A Common Story of Heroin

A private story of a young girl who lived in her small town
when her father got arrested for drugs in the 80s. Now 
she tries to come to terms with all this. With the rigor of an
historian, as well as with the love of a daughter.
A memoir masterfully written that deals with a story, so far,
never told: that of heroin. Tens of thousands of drug addicts,
a disappeared generation on which a veil of oblivion has
been laid on. A story especially relevant nowadays, in a time
when the issue is dramatically returning.

“Just when heroin returns forcefully on the scene, the book
by Vanessa Roghi comes out, which tells the 70s with 
lightness and wisdom.”
— Matteo Nucci, Il Venerdì

SILVIA DAI PRA
Without Greeting Anyone
A Return to Istria

A brave and ironic book that, while trying to bring back to
light the hidden story of a family, deals with the issue of the
generational consequences of violence and pain, as well as
the amnesia and the silences people adopt in order to conti-
nue to live.

“Silvia reclaims a divisive memory (even within her family)
and returns it shared back to us.”
— Riccardo Chiaberge

— Shortlisted for the Wondy Prize 2020
— Shortlisted for I Sassi - Matera Prize 2019
— In the Top 10 of Quality Books 2019 for La Repubblica

FRANCESCA MANNOCCHI
Let Everyone Carry their Own Guilt 
Chronicles from the Wars of our Time

An eye-witness book, as moving as it is perturbing, that for
the first time listens to the perpetrators of the violence of
the conflict, and not to the victims. 
A story that nobody wants to hear turns into a great (true)
novel of our time.

This book concludes the work started with the documentary
Isis Tomorrow. The lost souls of Mosul, acclaimed at the
Venice Film Festival.

146 pages

Rights Sold to:
Scribe (world English)
Ekdoseis Aprovletes (Greek)
Hoja del Lata (Spanish)

232 pages 256 pages

176 pages



MASSIMO MONTANARI
Spaghetti al Pomodoro
A Brief History 

“An exciting historical deconstruction of spaghetti with 
tomato sauce.”
— Domenica, Il Sole 24 ore

“The greatest Italian food historian goes on a quest to find
the key elements, ingredients and techniques that have
made this dish the symbol of the Italian cuisine in
the world.”
— La Stampa, TTL

FRANCESCO GUGLIERI
Reading the Earth and the Sky
Scientific Literature for Non-Scientist

From the Big Bang to the Antropocene: a brief history of the
universe through the classics of scientific 
literature.

From the origins of the universe to the fourth 
dimension, from the naked ape to the sixth extinction:
Steven Weinberg, Stephen Hawking, Brian Greene, Yuval
Noah Harari, Oliver Sacks, Richard Dawkins, Stephen Jay
Gould and many more, read for the first time as novels.

Rights Sold to:
Wagenbach (German)
Europa Editions 
(World English)

SANDRA PETRIGNANI
Feminine Lexicon

A book that weaves the canvas of the feminine thought and
lexicon: a memorable journey through the words of writers,
and some philosophers.
Through Virginia Woolf, Elsa Morante, Natalia Ginzburg,
Marguerite Duras and many others this book seeks (and
finds) the outline of a common destiny: a map to orientate
oneself in the present, after so much past and a confused 
future.

“A very current feminine lexicon: here is what makes wome-
n's literature different
from that of men”
— Michela Marzano

120 pages

120 pages 120 pages

184 pages

UMBERTO BOTTAZZINI 
Fatal Moments 
When Numbers Explained the World

“A formidable and stunning book of mathematical tales.”
— Il Sole 24 ore

“When I discovered Istanti fatali, I was so surprised. This
book makes me feel the magic of the history of mathematics
again, it selects the most important points in the history of

mathematics, and it let me re-read the 
wonderful parts I once missed.”
— Lei Qingqing, China South Booky

Rights Sold to:
DTV (German)
China South Booky 
(Chinese Simpl.)



GIUSTO TRAINA
The Special History
Why We Cannot Do Without 
the Ancient Romans

We often repeat "if we don't
know our past, we can't build
our future" as a mantra, but
what does it really mean? What
is the purpose of knowing about
our ancestors?

MAURIZIO VIROLI
Nationalists and 
Patriots

Maurizio Viroli outlines one of
the most relevant issues of our
time: the difference between
nationalism and patriotism.
Because today to fight against
nationalism, we must rediscover
republican patriotism.

ALBERTO MARIO BANTI
The Democracy of 
Followers
Neoliberalism and Mass Culture

Inequalities are on the top, our life
is more and more precarious and
the social elevator has broken. Yet
instead of being indignant we
spend our on Facebook. Why?

NADIA URBINATI
Few versus Many
Political Conflict in 21 Century

Nadia Urbinati explores the
heart of the democratic
machine today: the conflict of
‘the few’ against ‘the many’,
between those who hold
the power - whoever they are -
and those who feel they don’t
count.

BRUNETTO SALVARANI
After
Religion and Beyond

The question of what
happens to us in the
afterlife has been pondered
by human beings for our
entire history. And now?
This book is a fascinating 
journey to the heart of all 
religious traditions.

The World after the
end of the World

Fifty scholars and opinion makers
analyze the transformations of
the world after the pandemic and
the lockdown.

This book is a project by Editori
Laterza: it is the arrival point of a
worksite that we are keeping
open in the recent months
through podcats and dialogues
among the authors - on web 
and social media.

146 pages
May 2020

Rights Sold to:
Les Belles Lettres
(French)

104 pages
January 2020 

Rights Sold to:
National Bank Cultural
Foundation  (Greek)
Tim Press (Croatian)

128 pages
November 2020

128 pages
October 2020224 pages

June 2020
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